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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


TWENTY-NINTH YEAR APRIL, 1942 NUMBER FOUR 


THE ROUSSEAU DE LA ROTTIERE ROOM 
THE GIFT OF GRACE RAINEY ROGERS 


HE collections of The Cleveland Museum of Art have been 

immeasurably enriched by the gift of a painted room of the 
Louis XVI period, designed by the celebrated decorator Rous- 
seau de la Rottiére.’ This room, with exquisite furnishings of 
the period—sculpture, bronzes, furniture, two paintings, one of 
this and one of an earlier time, two Persian rugs of the seven- 
teenth century, is given in memory of a distinguished Cleve- 
lander, William J. Rainey, by his daughter, Grace Rainey Rogers, 
of New York. Mr. Rainey left Cleveland towards the end of the 
last century, and now by this generous and truly princely gift 
the part he and his family played in the early history of Cleve- 
land is unforgettably commemorated. 

Jean-Siméon Rousseau de la Rottiére, preferred decorator of 
Queen Marie Antoinette, came honorably by his skill. His father, 
Jules-Antoine Rousseau, had been employed at Versailles on 
all-important commissions in the palace. As early as 1740 the 
father worked for Marie Leczinska, Queen of Louis XV. In 1755 
he decorated the Cabinet du Conseil, without doubt one of the 
finest apartments in the palace; in 1770 he decorated the Bains 
du Roi; in 1773, with his two sons, he worked on the chapel of 
the Petit Trianon. A year later they created together the deco- 
rations of the petits appartements of Queen Marie Antoinette. 
The bold and vigorous carving of the father’s early style was 
transformed in these rooms into the irreproachable elegance of 
the typical classical Louis XVI manner, unquestionably effected 
by the remarkable taste of the younger son, the talented Jean- 
Siméon Rousseau, called Rousseau de la Rottiére. This son, the 
creator of the new Cleveland accession, often decorated his in- 
teriors, as he did here, with panels painted on canvas or on wood 
and set into the carved woodwork of his rooms. 

1 Spelled interchangeably Rottiére or Rothiére. 
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The Museum panels came, it is said, from a “Aéte/” in one of 
the most distinguished sections of old Paris, No. 193 Boulevard 
St. Germain, then known as Nos. 21 and 23 Rue St. Dominique. 
This house was erected after plans by Jacques-Ange Gabriel, 
with whom the brothers Rousseau were often associated as 
decorators. Gabriel was the famous architect of the Ecole Mili- 
taire, the Place de la Concorde, and the Petit Trianon. The new 
room is reputed to have belonged to the famous Abbé Terray, 
Comptroller General of Finances under Louis XV. It was he 
who helped float the monarch at a time of difficulty by means 
undoubtedly successful, if morality or probity are not con- 
sidered. In any case, it is certain that about 1830 the room 
became the property of the Abbé’s grandnephew, Comte Hip- 
polyte Terray, brother of the Duchesse d’Harcourt.” 

The Cleveland Rousseau de la Rottiére room consists of three 
doors with their jambs, painted on wood, three overdoors, and 
ten long panels painted on canvas and set intoa modern doiserie. 
The doors are in a beautiful tone of mellowed ivory, the designs 
in gold accented with tiny grisaille medallions on a ground of a 
terra-cotta shade. The long panels are also ivory in color, with 
a slightly greenish cast, and the decorations are in delicate 
colors with grisaille medallions framed in gold on blue, terra- 
cotta, and marbleized grounds. The overdoors are in grisaille 
on a warm rosy ground. 

The motif of music runs like a connecting thread throughout 
the painted decorations: on candelabrum-like supports, dancing 
figures rhythmically tread a measure; smaller dancing figures 
are on the doors; similar subjects are on the urns and in several 
of the medallions. Representations of Orpheus and Apollo, of 
figures blowing trumpets and pipes, of cupids playing cymbals, 
of musical instruments like the triangle and the classical lyre 
and sistrum, seem to indicate definitely that the room was de- 
signed as a music room. 

An interesting document and some comparisons prove with- 
out question that the attribution of the new acquisition to 
Rousseau de la Rottiére is correct. In the South Kensington 
Museum is the famous boudoir of Madame de Sérilly, one of 
the favorite maids-of-honor of the Queen Marie Antoinette. 


2 Colls: Marquise de Belleuf, daughter of Comte Terray; Comte de Waresquiel, Paris; M. Arthur 
Veil-Picard, Paris. 
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A. de Champeaux’ proves that this is by Rousseau de la Rottiére 
by showing a drawing which belonged to Monsieur Gillet, 
grandson of Rousseau, of one side of the Sérilly room.‘ This and 
other drawings in the possession of Monsieur Gillet, designs 
made by his grandfather for private apartments of the king and 
queen, are dated between 1780 and 1789. The details of the new 
Museum accession and the South Kensington panelled rooms 
are extremely similar, the winged figures, the candelabra, the 
vases, the medallions, appearing in both. An even closer parallel 
to the Cleveland room is furnished by the decorations of Rous- 
seau in the boudoir of Marie Antoinette at Fontainebleau. Here 
the resemblances to the Cleveland decorations are so astonish- 
ingly close that there can no longer be any doubt that they are 
by the same hand and about the same time.* Details such as 
the winged half figures of a woman carrying a curious three- 
sided decoration are identical, as are the jewel-like pendants 
about them. The sphinx-like figures with baskets of flowers are 
very similar, as are the delicate vases, the exquisite scrolls.® 

Another publication’ shows many of the same motifs, among 
them the lapis lazuli and gold vases, the two floral bands 
crossed like a lover’s knot, the figures with draperies stylistically 
treated, standing on trumpet-like pedestals, the anthemion 
motifs, the classical medallions. There is another indubitable 
connection between Fontainebleau and Cleveland. The over- 
doors of the new accession are obviously by another hand than 
is the rest of the decoration. It is probable that they are by 
Jean-Simon Bartelemy (or Berthélemy), who is supposed to 
have done the decoration en camaieu, the tiny medallions in 
grisaille, at Fontainebleau. He signed the ceiling of the Salon 
des Feux de la Reine there. In any case, the Cleveland overdoors 
are so similar to the panel in grisaille on a rosy ground, “The 
Triumph of Flora,” in the Salon ceiling that without a question 
they are by the same hand.® 


8 Portefeuille des arts décoratifs (Paris, 1889-91), Vols. If and III in The Panelled Rooms: III. 
The Boudoir of Madame de Sérilly (Victoria and Albert Museum, Department of Woodwork) pl. 1. 


4 Lady Dilke, French Furniture and Decoration in the XVIIIth Century, pp. §5-71. 

5 The Architectural Reprint of “Architecture, décoration, et ameublement, Epoque Louis XVI” 
by Rodolphe Pfnor, Vol. II, pl. 73. 

6 Thid., Vol. II, pl. 70. 

7 Rodolphe Pfnor, Architecture & décoration des Epoques Louis XIV, Louis XV, €& Louis XVI 
au Palais de Fontainebleau (Paris, 1885), Vol. III, Pt. 3, pls. 1, 2, 3, 9, 18. 

8 Tbid., pl. 8. 
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It is curious that the classical style, called Louis XVI, should 
have originated in the mid-Louis XV period and that it was the 
work done for Madame du Barry, famous mistress of the king, 
for her chateau at Louveciennes, which more than anything else 
launched the mode. In 1719 Herculaneum was rediscovered; 
new excavations were made in 1738; in 1748 Pompeii was found 
beneath its ashes. The impact of these finds was eventually 
reflected in a complete revolution of taste. The nervous curved 
line of the rococo was replaced by the straight line or derivations 
of the oval, and classical detail became the rule in furniture as 
well as in architectural decoration. What is probable, too, is that 
Rousseau in the fresh reworking of this newly discovered ma- 
terial had also somehow glanced back to the Raphael /oggie in 
the Vatican, which in their turn were a reflection of the exciting 
and somewhat similar finds in the Golden House of Nero and 
in the Tombs of the Via Latina in the early sixteenth century. 
The Pompeian mode is fully developed in the Rousseau room, 
with its delicate decorations, its urns, its candelabrum-like 
designs, its medallions with classical scenes, its altars, its winged 
griffins repeated in endless variation. 


THE FURNITURE 


The panelling by Rousseau de la Rottiére was acquired by 
Mrs. Rogers in 1919. The objects which make the new gift even 
more exceptional were acquired piece by piece, some before that 
date, others in the years which followed. They are, therefore, a 
rare tribute to a rich connoisseurship and to an unfailing taste 
on the part of the donor. Many of the objects seem to have 
been actually designed for this room itself, so happy are their 
relations one to the other. 

There are a few pieces which go back towards the mid- 
century, after 1750, notably the remarkable escritoire, or desk, 
in marqueterie de paille, straw marquetry. In its general form 
and in the flowing outlines of its gracefully curved legs, it sums 
up the elegance of the Louis XV style. It is unsigned, but it is 
possible that it might be associated with such a master as 
Delasson, who from about 1766 to 1790 made objects in this 
highly transitory medium: furniture, as well as boxes, was decor- 
ated with inlaid patterns of colored straw which imitated the 
designs of marquetry in wood. Few pieces have come down in 
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such remarkable preservation as has the Rogers desk. It has the 
added charm of being decorated in the Chinese manner. On 
January 7, 1700, Louis XIV gave a ball at Marly entitled 
“Le Roi de la Chine,”® and from that moment the Chinese in- 
fluences which had been in the air were crystallized, and 
chinoiserie continued in fashion for a large part of the century. 
The irregular patterns, the dislike of symmetry, made the 
Chinese patterns ideal for the asymmetrical rococo. Later, how- 
ever, this fashion was adapted to the formal elegance of the 
Louis XVI period, as is exemplified by the fine table in the new 
gift. Here, long rectangular panels in black lacquer are framed 
with ormolu. 

The eighteenth century was a happy age for the furniture 
makers, the ébénistes so called, so much so that as the century 
developed the better artists found that they must protect them- 
selves against non-qualified workers. In the statutes of 1741, 
therefore, each master was obliged to register his own mark; 
and each piece of furniture was supposed to bear this name and 
the jme—Yurés-Menuisiers-Ebénistes—the monogram of the 
corporation. The mark in relief was impressed into the wood by 
the blow of a mallet, placed where that blow would do no dam- 
age, so that these marks are unfortunately in no one indicated 

lace. 

. The majority of the furniture was decorated in elaborate 
marquetry, and in this craft eighteenth-century France has 
never been surpassed. About 1725, when the prosperity of the 
French East India Company was at its highest, all kinds of 
exotic woods were imported: amaranth, violet wood, rosewood, 
lemonwood, thuja, tulipwood—woods expensive in themselves 
so that they were used only as veneers. 

Three beautiful tables in the collection show the transition to 
the Louis XVI style. In them, the swinging curves of the mar- 
quetry desk have been materially modified, the tendency to- 
wards the rectangular or oval form having made marked prog- 
ress. Two pieces are of the so-called type, petit table a ouvrage, 
“small work table”; the third, an oblong piece with a sliding top 
and a drawer, is adapted for use as a small writing table. The 
first of the work tables, unsigned, is veneered with tulipwood; 
the top and sides are inlaid with flowers and sprays in satin- 


9 Henry Havard, Dictionnaire de l’ameublement et de la décoration, Vol. I, p. 812. 
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wood, which are accented by other rare woods. The character- 
istic gilded metal mounts of ormolu, literally molded gold, add 
materially to the elegance of line. This table came from the 
H. M. W. Oppenheim Collection. Very similar is a marble- 
topped piece. In this, the legs are not outlined in ormolu—a 
growing tendency in the Louis XVI period. It bears the mark 
c. WOLFF and the stamp JME, so it must be after 1755 when he 
became a master. Born in Germany, Wolff died in Paris in 1795. 
The small writing table is signed by one of the most famous 
makers—c. Cc. SAUNIER, Claude-Charles, and the mark of 
maitrise, }ME. He became a master in 1752, but did not register 
his mark until 1765. His earliest works reflect the Louis XV 
mode, but he quickly made the transition to the classic. This 
style is beautifully exemplified in the large lacquered table 
already referred to and in two exquisite small tables. In these 
small tables appear the straight and characteristic legs, delicate- 
ly tapered; the rectangular form; and especially the marquetry 
of simple though rich patternings. Particularly restrained is one 
of these tables signed J. aA. vovis and JME, the mark of maitrise, 
registered in 1767. The second table has no signature that can 
be found; this is strange, because in distinction of workman- 
ship, both in its marquetry and in its richly chased ormolu 
mounts, it ranks with the finest. 

Equally distinguished is the rare music stand stamped 
canaBal, the final s being in the form of a reversed Jj. This 
also bears the mark of maitrise, jE, which the artist won in 
1766. He had worked before under the famous artist Oeben, and 
his marquetry is influenced by the work of that master. Folding 
arms swing out, terminating in metal candle dobéches. When not 
in use, the top of the stand folds to become a beautiful little 
pedestal table. Canabas made a specialty of collapsible pieces, 
among them tables which could be used on travels or in the 
army, an interesting side light on the elegancies of army service 
in an earlier time. 

A special feature of the gift is the fine series of tapestry- 
covered furniture of the Louis XVI period. There is, first, a suite 
of painted furniture, composed of a settee and six armchairs. 
The frames, exceptional examples of their craft, are covered 
with the original Aubusson tapestries made for them, and have 
even the handmade mercury-gilded nails and, on the backs, the 


Candelabrum (one of a pair). Claude Michel, called Clodion, French, 1738-1814 
Ex-Collections: Marquis of Hertford; Sir Richard Wallace 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 
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Painted Panels on Canvas from a Room Decorated by Jean-Siméon Rousseau, 
called Rousseau de Ja Rottiére, French, about 1780 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 
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Escritoire or Desk with Straw Marquetry, and detail, about 1750-1770 
French, Louis XV Period 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 


Marquetry Table, signed: J. A. VOVIS; and Marquetry Table with Ormolu Mounts 
French, Louis XVI Period 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 
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Terra Cotta Statuette, Claude Michel, called Clodion 
French, 1738-1814 | 
Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 
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Marquetry Music Stand. Signed: CANABAf (Canabas) 
French, Louis XVI Period 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 


| 
| 
: 
| 
re 


Bras de Lumiére, or Wall Bracket, one of Pair Bras de Lumiére, or Wall Bracket, one of Pair 
French After designs by Claude Michel, called Clodion 
Louis XVI Period French, Louis VI Period 


Andiron, one of a Pair. French, Louis XVI Period. Ex Collections: 
Sir Richard Wallace; Sir Murray Scott 


Given in Memory of William J. Rainey by his daughter, Grace Rainey Rogers 
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blue and white checked linen with which they were born. When 
they were taken apart to be cleaned and strengthened, there 
was found in them a French newspaper dated 1781 and the 
factory number of the tapestry.’® They came from the collection 
of the Princesse Polignac and probably from what is now the 
Hotel de Crillon. The Aubusson tapestry coverings on a cream 
ground, which accords well with the painted surface of the 
frames, are after designs by Huet and represent pastoral scenes 
and the fables of de La Fontaine. On the seat of the settee is a 
representation of the wolf who played shepherd, and in the ovals 
on either side the fable of ““The Fox and the Stork.” The second 
group consists of four exquisite side chairs by one of the most 
distinguished craftsmen of the Louis XVI period: G. 1acoB as 
he signed himself on the frame of each chair. Jacob became a 
maitre-ébéniste in 1765. The frames, of rare beauty of proportion 
and decoration, are painted and gilded, and are covered with 
Beauvais tapestry of truly outstanding quality, both in its 
design and in the perfection of its preservation. The chairs came 
from the collection of Baron Maurice de Rothschild. 


SCULPTURE AND OBJETS D’ART 


The new gift also includes fine sculptures of the period and a 
group of odjets d’art of exceptional quality. Two signed and 
dated works by the well-known sculptor Pajou reflect admir- 
ably the rather fragile elegance and sentiment of the period. 
Both are in white marble mounted on gray marble bases, and 
are made on a scale calculated to enhance the delicacy and 
precious quality of the objects with which they might be placed; 
both are signed and dated 1787. The one which came from the 
Baron Maurice ae Rothschild collection, “L’Amour fidéle,” is 
a perfect indication of the taste of the time, and represents a 
child leaning against a rosebush in bloom, holding a little dog 
in her arms. The second piece is a winged cupid, which accords 
directly with the winged cupids on Rousseau’s panels of 
Pompeian derivation. Although the two figures are mounted 
differently, their identical size and the fact that they are signed 
and dated in the same year make it seem probable that Mrs. 
Rogers has brought together pieces designed as a pair and long 
separated. 


10 That number is shown in the case at entrance of room. 
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Interestingly enough, the new gift includes exceptional 
sculptures by Claude Michel called Clodion, the son-in-law of 
Pajou—at least son-in-law for a time. His graceful frivolity and 
the lightness of his touch made Clodion the most characteristic 
sculptor of the Louis XVI period, but did not apparently endear 
him as a husband, and this connection with the Pajou family 
did not last too long. He preferred to animate with his fingers 
numbers of light and exquisite figures in terra cotta or to direct 
his inexhaustible fantasy in the most varied depictions of what 
is generally called the gentler sex. Nymphs, fauns, and cupids 
sport in many a pose. The Museum acquisitions are headed by 
a delicately modeled terra-cotta figure bearing a wreath, draped 
so as,to accentuate its essential femininity. Equally important 
and very similar in treatment are the two outstanding candel- 
abra in bronze with mounts in ormolu. They came from the 
famous collection of the Marquis of Hertford and Sir Richard 
Wallace. In each, a vestal leaning on an urn supports a four- 
branched candelabrum. These figures and that of the terra cotta 
are almost as if they had walked off the painted walls, and the 
marvelously chased ormolu of the bases finds its almost exact 
reflection in the painting of the ornament on the doors. Two 
wall brackets, of a faun and nymph, after the models of Clodion, 
complete the series by this famed sculptor. 

The new acquisition concludes with two other fine sets of 
wall brackets, a pair of candlestick urns, two small candelabra, 
a sculpture of an earlier period attributed to Bernini, a mantel 
of white marble with its beautiful overmantel, and a pair of 
andirons which are masterly productions in the minor arts: 

Each object, chosen carefully through long years for its essen- 
tial quality, plays into an ensemble of truly remarkable homo- 
geneity. WILLIAM M. MILLIKEN 


PAINTINGS IN THE ROGERS GIFT 


Included in the Rogers gift are two small pictures which add 
materially to the Museum collection. Both are panels and both 
are portraits; the first is “Young Boy in a Red-Lined Cloak,” by 
Jean-Honoré Fragonard’ (1732-1806); the second, “Portrait of 
a Princess,” by Corneille de Lyon (died 1574).’ 


1 No. 42.49. Height 84”; width 634”. Coll: Comte Cohen d’Anvers. 
2 No. 42.48. Height 64”; width 534”. Coll: Lancaster, Lisbon. 
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The Fragonard portrait is one of those small and intimate 
pictures which delighted the wealthy patrons of the last years 
of the courtly milieu of France. It is a rapid oil sketch on a 
wooden panel, full of the briskness and fresh charm of Fragon- 
ard’s skillful technique. The colors, which are subdued, include 
golden browns and olive greens, with warmer accents of car- 
mine-rose and yellow-white. The flesh tones have the character- 
istic luminosity of Fragonard and the high lights of the hair and 
around the forehead give modeling to the face. The picture is 
listed in the catalogue of Fragonard’s work by Pierre Nolhac’ as 
“Jeune Garcon, vetu d’un manteau a revers rouges.” 

The “Portrait of a Princess ” by Corneille de Lyon is also a 
small picture, an intimate personal likeness such as was popular 
at a much earlier date, in the latter years of the reign of Francis 
I of France and subsequently during the time of Henry II and 
his widowed queen, Catherine de Medici. 

Among the portraitists of this period were the Clouets,—Jean 
and Francois, father and son,—who have left a rather small if 
brilliant legacy, and the Fleming, Corneille, from The Hague, 
who settled in Lyons and painted a relatively large number of 
portraits for the Valois court. 

The facts about Corneille are indefinite. He appears to have 
been born at The Hague. There is no record of his family name, 
no record of what brought him to Lyons nor of the circum- 
stances leading up to his relations with the court. He was 
naturalized by Henri II in 1547. 

The charming portrait just given to the Museum is indicative 
of Corneille’s style in its general treatment of pose, of surface 
texture, of dress, and in its coloring. Corneille perfected an 
admirable technique in the rendering of the aristocratic and 
pallid complexion of his courtly sitters by the use of delicate 
glazes for the flesh tones. The contrast between the sumptuous 
costumes and jewelry and the peculiarly refined likenesses 
makes the unusual character of these attractive and personal 
little pictures. HENRY S. FRANCIS 


3 Pierre de Nolhac, ¥.-H. Fragonard (Paris, 1906), p. 114. 
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TWO “POLISH” RUGS 


Two rugs in the Rogers gift’ are so similar in design, color, and 
size that they may be considered as a pair. They are Persian 
carpets of the so-called “Polish” type. In an exhibition held in 
Paris in 1878, many carpets of this type came from Poland, and 
on some of these was embroidered the coat of arms of the noble 
Polish family of Cyartoryski. Consequently, it was believed 
that the rugs were Polish, but later historical evidence has 
proved conclusively that the rugs are of Persian origin. 

From their style, the “Polish” rugs must be assigned to the 
seventeenth century. Design motifs which appear most fre- 
quently are large palmettes and lanceolate leaves, with occa- 
sional cloud-bands, which are characteristic of the Herat rugs 
of that period. In addition to stylistic evidence, a documented 
rug gives the date of 1603, when a Persian embassy arrived in 
Venice, bearing gifts from Shah Abbas to the Doge Marino 
Grimani. Among these gifts was a rug knotted in silk and en- 
riched with gold and silver thread. It was during the reign of 
Shah Abbas of the Safavid dynasty that many of these “Polish” 
rugs were sent as diplomatic gifts; about three hundred have 
been recorded, and many are now in American collections. 

The pair of “Polish” rugs in the Rogers gift has an all-over 
lattice design, composed of quatrefoil compartments outlined 
by blue and beige bands, overlaid by foliate cloud-bands; within 
the compartments are palmettes, lanceolate leaf and floral 
motifs on gold, silver, and salmon-colored grounds. The com- 
partments are arranged in pairs lengthwise, two having a silver 
ground with a gold compartment between, two having a salmon 
ground with a silver compartment between. In addition, several 
colors are woven in silk—blues, green, brown, beige-yellow, 
red-orange, and red. Stylized floral motifs separate the com- 
partments. 

The borders are in three parts. The narrow strips have con- 
tinuous wavy stems with blossoms. The main border contains a 
wavy stem, intercepted by palmettes, each flanked by two leaves 
with smaller palmettes on the curve. © GERTRUDE UNDERHILL 


1 No. 42.25, length 157”, width 6534”; No. 24.26, length 154”, width 6714”. These rugs were 
exhibited at The Metropolitan Museum of Art, New York City, from June 10 to September 21, 
1930; at the International Exhibition of Persian Art, London, January 7 to March 7, 1931; 
and at the Exhibition of Persian Art at the Iranian Institute, New York, 1940. A third “Polish”’ 
rug in the Museum, No. 26.533, is a purchase from the J. H. Wade Fund. 
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CALENDAR FOR APRIL, 1942 


Wednesday 1. 


Saturday 4. 


Sunday 


Friday 10. 


Saturday II. 


Sunday 


Wednesday 15. 


Friday 17. 


8.15 p.m. 


2.00 p. m. 


2.00 p. m. 


5.15 p.m. 


8.15 p.m. 


2.00 p. m. 


Karamu House Evening. The Art of the Negro, 
Past and Present. Milton S. Fox, The Cleveland 
Museum of Art. 


Young People. Illustrated Talk: The Story of an 
Arabian Prince. Dorothy Van Loozen, The Cleve- 
land Museum of Art. 


Radio-Phonograph Program (until 5.00 p. m.). 
McMyler Organ Recital. Arthur W. Quimby. 


Lecture: Picturesque Stories Behind the Museum 
Collection. William M. Milliken, Director, The 
Cleveland Museum of Art. 


Young People. Sound Film: Peck’s Bad Boy at 
the Circus. 


Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk. The Fire Blitz, London, 1940, 
Edgar A. Kirby, District Officer, London Fire 
Force. 


Gallery Talk. Contemporary British Art. Ann V. 
Horton. 


Lecture: Life in America in Colonial Days. Mar- 
guerite Munger, The Cleveland Museum of Art. 


. McMyler Organ Recital, Arthur W. Quimby. 


Organ Recital. Henry F. Anderson, F.A.G.O., 
Organist, Emmanuel Church, Cleveland. Seventh 
Program in the monthly series given by the 
Northern Ohio Chapter of The American Guild of 
Organists. 


. Chamber Music. The Walden String Quartet, 


Cleveland. 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Saturday 18. 2.00p.m. 


Sunday 1g. 2.00p.m. 
3.00 p. m. 


3-45 p-m. 


5.15 p.m. 
Friday 24. 8.15 p.m. 


Saturday 25. 2.00p.m. 


Sunday 26. 2.00p.m. 
3.00 p. m. 
3-45 m. 


5.15 p.m. 


Tuesday 28. 8.00p.m. 
to 
11.00 p. m. 


Galleries VII and VIII 
Gallery IX. 
Galleries V through X1 . 


Gallery XVI . 


Educational Corridor . 
Director’s Corridor . 


Junior Museum . 


Young People. Chalk Talk: Cartoons, Caricatures, 
and Other Nonsense. Willard Combes, Master in 
Illustration, The Cleveland School of Art. 


Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk. Paul Revere, Silversmith. Margaret 
Fairbanks, The Cleveland Museum of Art. 


Lecture: The Amateur Scholar in Cleveland. 
William S. Dix, Director of the Committee on 
Private Research, Western Reserve University. 


McMyler Organ Recital. Arthur W. Quimby. 
Lecture: A Group of Very Different Gardens. 


Ellen Shipman, Landscape Architect, New York. 
(Holden Lecture on Outdoor Art.) 


Young People. Illustrated Talk: Reaching to the 
Stars. Gertrude Gouvy, Lecturer, Cleveland. 


Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk. Egyptian Art. Price A. Chamberlin. 


Music Program. The Fortnightly Musical Club of 
Cleveland. 


McMyler Organ Recital. Arthur W. Quimby. 
Reception and Private View, Twenty-fourth An- 


nual Exhibition of Work by Cleveland Artists and 
Craftsmen. For Museum Members and Entrants. 


EXHIBITIONS 


- Contemporary British Art (through April 19). 
. The Fire Blitz, London, 1940 (through April 12). 
. Twenty-fourth Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (opens April 29). 


. May Show Purchases: Gifts of The Print Club, 


1939, 1940, 1941. 


. Geometry in Art and Architecture. 
- Ohio Water Color Society (opens April 3). 
. Crafts of the Far East. 


Museum Closed on Mondays 
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VII Century 
aughter, Grace Rainey Rogers 


xX 


Detail of “Polish’”’ Rug. Persian, 


Given in Memory of William J. Rainey by his d 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GwINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BRELDEN GREENE 
Lewis BLaiR WILLIAMS 
JouN HUNTINGTON HorD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
Haro_p T. CLARK WILLIAM G. MATHER 
RALPH M. CoE LAURENCE H. NorTON 
EDWARD B.GREENE Mvps. FRANCIS F. PRENTISS 
LEONARD C.HANNA,JR. G.GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
T. CLARK Epwarp GREENE 
Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, ‘Chairman 
WituiaM G. MATHER, ex-officio 
Epwarp B. GREENE LEONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officits 
RALPH M. CoE LeEonarp C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINERED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
Louis D. BEAUMONT Mrs. T. P. HOWELL 
E. S. BurRKE, JR. Mrs. ALBERT S. INGALLS 
STEVENSON BURKE Davin S. INGALLS 
Mrs. HENRY W. CANNON Mars.H. H. JOHNSON 
Henry Hunt CLarkK H. KENDALL KELLEY 
Jacos D. Cox, Jr. Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNstT Mrs. MALCOLM L. MCBRIDE 
Paut L. FE!ss Amos B. McNatrry 
WALTER L. FLory SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NoRWEB 
Mrs. EpwarD B.GREENE Mars. RAINEY ROGERS 
SaLMon P. HALLE Mrs. HERMAN L. VAIL 
H. M. HANNA Mrs. WorcESTER R. WARNER 
Mrs. E. S. HARKNESS ROBERT A. WEAVER 
GROVER HIGGINS Mrs. Winpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
WILLIAM MATHEWSON MILLIKEN 
Crara E. GAETJENS 
Sirvia A. WUNDERLICH 
WALTER A. CROLEY 
CATHERINE A. FARAGHER 
LILLIAN M. KERN 
Minnie H. BREDBECK 
I. T. Frary 
EpITH BuRROUS 
MaRIE KIRKWOOD 


Director 
Secretary to the Director 
Editorial! Assistant 
Comptroller 
Assistant 
Registrar 
Recorder 
Membership Secretary 
Assistant in Membership 
In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCaBE 


LIBRARY 
NELL G. SILL 
In Charge of Lantern Slides ELLa TALLMAN 
In Charge of Photographs MARGARET STUNTz 
Assistants: ELTA ALBAUGH, MARGERY MILLER, 
CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July4, Thanksgiving,and December25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts THomaAs L, CHENEY 
Curator of Oriental Art Howarp Ho.ttis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louise BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRassE 
Curator of Musical Arts ARTHUR W. QuIMBYy 
Curator of Education THOMAS MunrRO 
Assoc. Cur. for Administration Loutisz M. DUNN 
Supervisors of Instruction: RuTH F. RuGGLEs, 
KATHARINE G. Wicks, DoroTHEA Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. . 
Secretary MARGARET F, BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 


An EnDOwWMENT TO THE Museum, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL} 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME Taxes. 
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